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CounterIntelligence: Film Screening 01

Objet petit a 

Revolving around the question of authorship and attribution unfolding out of the controversial painting no.6092 

bought by double agent Sir Anthony Blunt in 1953 for the National Gallery of Canada, the evening’s program Objet 

petit a considers the coded image produced by a nom de guerre.    The title Objet petit a is a term which Jacques 

Lacan defines “as the cause of desire in which the subject disappears and as sustaining the subject between truth 

and knowledge.” While for Lacan “objet a” could famously function as the memento mori skull in such imagery as 

Hans Holbein The Younger’s The Ambassadors, in this program the concept functions via the missing banal art 

object that is sublimated by the split subject—the public figure of the art critic and the private world of military 

secrets and sex magick. 

The first film of the evening is a short interview with Sir Anthony Blunt from Richard Dimbleby’s BBC program 

Panorama. In this rare footage we see Sir Blunt give a pre-opening tour of the new Queen’s Gallery in Buckingham 

Palace in 1963 at the peak of his intellectual career and not yet unmasked for his double intelligence activities for 

MI5 and the Soviets.  What appears as common chitchat about art objects in the heart of the British Empire takes 

on a new duplicity seen in the “rear view mirror” of archival footage. Most interestingly, the interview starts with a 

discussion of the triptych portrait than none other than King Charles--the monarch who adored Peter Paul Ruben’s 

who’s letter is included in the exhibition Counterintelligence and who under his espionage career negotiated 

with King Charles the trilateral peace agreement between England-Spain-Holland.  Sir Blunt also points out the 

similarity between the historic painting and the tableau vivant of cinema he and the interviewer are currently 

enacting and further explored in the final film of the evening.

The faux lecture by the alias “Walter Benjamin” titled Piet Mondrian 63–96 follows suit in the discourse around 

objects that are not what they appear as well as subjects who are not who they say they are. The exhuming of the 

persona “Walter Benjamin” by an eastern European artist/theorist in the 1980s was a strategic move to question 

the hierarchy of the original and the copy while providing a novel position for the art critic.  In this short video, 

Benjamin articulates an argument trying to comprehend the paradoxes of duplicate paintings as well as paintings 

from the future that mysteriously hang in his lecture hall in 1986 Belgrade.

The final film of the evening is the masterpiece L’Hypothèse du tableau volé (The Hypothesis of the Stolen Painting) 

from 1978.  A collaboration between the theorist and erotic writer Pierre Klossowski and filmmaker Raúl Ruiz, this 

film also takes on the form of the lecture, but this time by a paranoid Collector in a ghostly mansion where the film 

seamlessly shifts between paintings and recreations of the paintings as tableaux vivants.  On the surface, the film 

is an eccentric meditation on the peculiar paintings of the fictional painter Frédéric Tonnerre who was arrested 

by the State after the raid of a Ceremony in which his paintings were used, but further reflection reveals the 

work explores the epistemological problematics of historic iconography when the image is split between symbolic 

exchange and secret initiation. Six paintings are presented and lectured upon, but the Collector’s theories can only 

be explained by positing a secret, seventh painting that has been stolen and would provide the key to unlocking 

the meaning of the series and thus the sex magick rite.  Thus the film eloquently illustrates that the subject’s 

reality only makes sense if he posits a missing fragment (objet petit a) at the centre of his individual world.  Shot 

by Sacha Vierny, Peter Greenaway later hires cinematographer Vierny for the majority of his films, borrowing not 

only the visual style of frames-with-in-frames but also the secret connection between images within a narrative 

to be solved.



Films:

Sir Anthony Blunt + Richard Dimbleby

“The Queen’s Gallery,” BBC’s Panorama, 1963

Video 

5min 

Walter Benjamin 

Mondrian 63 – 96, 1986 

Video 

23min 

Courtesy of the artist 

Raúl Ruiz 

L’Hypothèse du tableau volé (The Hypothesis of the Stolen Painting), 1979 

Film transferred to DVD 

63min 

Courtesy of INA 

The curator would like to thank Water Benjamin, Jeff Khonsary & the INA for making these screenings possible.

Other CounterIntelligence Events:

January 23, 2014

Charles Stankievech, CounterIntelligence: A Glossary of Doubled Agency, Lecture

February 19, 2014

Charles Stankievech

Intelligence is Knowledge with a Shelf Life.:Workshop on Curatorial Methdologies

Blackwood Gallery + Gallery TPW

March 11, 2014

Professor Ronald J. Deibert

Director, The Citizen Lab, Munk School of Global Affairs, University of Toronto

March 16, 2014

Film Screening 02: Fantasy is the Screen that Separates Desire from Drive



K. Verlag Book Launch: Camouflage of Large Installations

Camouflage of Large Installations

Air Raid Precautions, Handbook No.11

1939/2014

 

The majority of errors in the field of aesthetics spring from the eighteenth century’s false premise in the field of ethics.

~Charles Baudelaire

Camouflage of Large Installations is a rare World War II handbook created by the British Government as a guide 

for factory owners to implement the then new theories of camouflage in order to protect industrial assets.  The 

handbook is composed of three sections: instructional, advertising by corporations supplying camouflage services 

and full-page colour swatches.  The full-page colour swatches are particularly beautiful and when viewed 

aesthetically are interesting forerunners to the history of monochromes, specifically Yves Klein’s first artwork 

Peintures (1954): a small portfolio booklet that presents a series of monochromes.  Interestingly, Klein had never 

made these paintings and the booklet was not a representation of work, but actually a deception used to secure 

his first exhibition in Paris.  A contemporary artwork by artist Walid Raad / The Atlas Group, Secrets in the Open 

Seas, continues the tradition of monochromes and deceptions in bookworks and also completes the trinity of 

works included in the exhibition CounterIntelligence. A reprint of the original war pamphlet 75 years after its 

initial publication continues K.’s interest in the book as archive of problematic imagery from chemical warfare 

(LOVELAND) to race theory photographs (The Subjective Object).  

 

The reprint also includes an insert of Charles Baudelaire’s “In Praise of Cosmetics,” a chapter from his The Painter 

of Modern Life, 1863.

 

A special limited edition of the book will be printed including 3 plates of hand painted colour swatches using 

cosmetics.  To acquire a limited edition book, contact the press.

Digital Edition:

ISBN 978-0-9877949-8-7

52 Pages (40 pages Full Colour + a 12 page Textual Insert)

Download the Free Digital Edition at: www.k-verlag.com

http://www.k-verlag.com

